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If you’re reading this, it means that the very first issue of Latest Spin as a physical 

magazine has finally been finished and has landed in your hands! Thank you to 

everyone who has bothered to read any of these reviews, or even just supported me 

in keeping up this little hobby. I’m far from being an excellent writer, but this has been 

a really great experience and exercise for me to improve my skills over the last year, 

while also developing an even deeper love for the music that I surround myself with 

each and every day. Life is busy, and I’ve fallen in and out of productivity towards this 

project, but I hope to continue in adding to it as frequently as I can over the next few 

years, or at least as long as I continue to enjoy it.  

To anyone who would like to contribute, I would love to include anything you have to 

offer, whether it be long-form reviews such as the ones that have populated the 

Latest Spin website for the last year, or any other form of creative output that 

revolves around music, new or old. I hope to eventually make this a really 

collaborative experience, involving the voices of many different perspectives 

surrounding the love of music. So please let me know if you have anything you would 

like to have included on the website, or in the magazines.  

This is still in its early form, and as I have the graphic design skills of a four-year-old, it 

could take a while for me to be entirely happy with the look of it. But nevertheless, I’m 

really excited to see this be released periodically over the next few years. So here it is; 

Issue 1; Version 1.0; Alpha state. I hope you find it to be relatively interesting, and are 

as excited as I am to see where it goes as I am! 

- Layton Bryce, Editor 

 

SPECIAL THANKYOU TO: 

Tamara Reid, Taylah Watson, Harrison Cleary,  
Tom Seeds, Lachlan Brown, Lindsay Day 

-
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4   Black Midi — Cavalcade 

9  Tyler, The Creator— CALL ME IF YOU GET LOST 

14  Squid - Bright Green Field 

20  Genesis Owusu— Smiling With No Teeth 
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CAVALCADE 
Title: Cavalcade 

Artist: Black Midi 

Label: Rough Trade 

Genre: Prog-Rock / Jazz Fusion 

Released: 28 May 2021 

WHEN BLACK MIDI bursted onto the scene 

in 2019 with their debut album 

“Schlagenheim”, they were an unlikely phe-

nomenon. Four guys who were fresh out of 

high school, dropping one of the best rock 

albums of the decade, and somehow making it 

look like it was nothing. The album was highly 

technical and eclectic, but it was the band’s 

distinct character that managed to turn so 

many heads. The opening moments of ‘953’ 

were instantly arresting, and the band were 

able to hold that intrigue throughout the en-

tire runtime of the record, from the absolutely 

indescribable ‘Of Schlagenheim’, to the infa-

mous ‘bmbmbm’, which is possibly the strang-

est and most idiosyncratic song I’ve heard in 

the last ten years. Lead singer Geordie Greep’s 

bizarre vocal inflections and mannerisms were 

absolutely captivating, and the instrumenta-

tion skills from he and the rest of the band 

were genuinely something to marvel at. So, 

when Greep nonchalantly mentioned that he 

was unimpressed with their debut, and want-

ed to “make something that is actually good” 

for their sophomore release, I really wasn’t 

sure what to think. But now that “Cavalcade”, 
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their second full length album, has finally been 

released, I can say that my expectations were 

not only met, but defied completely. 

 

“Schlagenheim”, while being absolutely excel-

lent, had to jump the hurdle of being the 

group’s debut offering. It felt as though it was 

intentionally designed to provoke a strong 

reaction, with constant bursts of insanity at 

every corner that would either make you in-

stantly fall in love with them, or instantly 

smash the mute button. There asn’t a whole 

lot of down-time throughout, and when there 

actually were quieter moments, such as on the 

track ‘Reggae’, they were almost always fol-

lowed with the band coming back more relent-

less than ever, (exhibit A: Near DT, MI). When 

the group released the leading single for 

“Cavalcade”; ‘John L’, it led me to believe we 

were getting more of the same. 

‘John L’ is possibly the most discordant and 

chaotic song the band have released to date. 

Like a lot of the music from “Schlagenheim”, 

the closer you listen, the harder it becomes to 

comprehend what is happening. It’s almost 

like looking at that weird A.I. generated photo 

called “Name one thing in this picture”, which 

both “Schlagenheim” and “Cavalcade’s” album 

art bear some fairly close resemblance to. The 

music feels as though its constantly on the 

brink of falling to pieces, but manages to keep 

itself just coherent enough that it doesn’t be-

come a complete clusterfuck. 

“Schlagenheim’s” album artwork was a gro-

tesque, twisted, and incomprehensible amal-

gamation of… something. And this is reflected 

in its music pretty faithfully. And while upon 

first glance, “Cavalcade” appears to be similar-

ly grotesque, twisted, and incomprehensible, 

in both its music and artwork, this is actually 

far from the case. 

 

I can confidently say that I was not expecting 

to use the word “beautiful” to describe this 

record. ‘John L’, as well as the other singles 

leading up to the release of the album, indicat-

ed a wider palate of influences than 

“Schlagenheim”; from 70s Jazz Fusion to Prog 
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Rock. But I had no idea until I heard the album 

in full for the first time just how utterly gor-

geous it was going to be. ‘John L’ kicks the 

record off with familiar territory, but is in-

stantly followed with the absolutely spellbind-

ing ‘Marlene Dietrich’, which swaps pummel-

ling guitar lines and cultist chanting for soft, 

acoustic harmonies and gentle croons. 

 

‘Marlene’ is a complete left-turn for the band, 

especially after the haunting and horrific ‘John 

L’. But although the juxtaposition between 

these two tracks is amusing at first, it’s clear 

the group aren’t using this stylistic shift as a 

gimmick. Although many other songs follow 

suit from “Schlagenheim”  in being loud and 

unpredictably chaotic, such as the track 

‘Hogwash and Balderdash’, much of 

“Cavalcade” is actually surprisingly tender and 

gentle. Just like its cover art, which looks even 

more overwhelming and abstract than its 

predecessor at first, the music of “Cavalcade” 

is genuinely tender and beautiful upon closer 

inspection. Tracks such as ‘Slow’, and 

‘Chondromalacia Patella’, balance tension and 

release perfectly, resulting in a great mixture 

of loud, technical compositions, coupled with 

moments for the music to properly breathe. 

There’s a fine line between being technically 

proficient at playing, and knowing when to 

stop showing off. Black midi walks this line 

perfectly. These are clearly some of the best 

musicians of their generation, but they under-

stand that it’s far more important to allow 

space to flow within the music, rather than 

have everyone show off their insane technical 

skill at every second of every song. The best 

example of this, is in the absolutely stunning 

track ‘Diamond Stuff’. 

 

‘Diamond Stuff’ is by far the most minimalistic 

song we’ve yet heard from the group. It’s 

composed almost entirely from lightly plucked 

strings, with some soft vocals from Cameron 

“ Damn all us idiots 

Damn us till death 

Relentlessly trying to untie 

our knots of 

Rivers and roads that defy all 

sense” 

- Marlene Dietrich 
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Picton, the bassist, and despite being the 

quietest moment on “Cavalcade”, it’s also the 

centrepiece of the entire album. The slow 

crescendo as the drums are added towards 

the end, with layers and layers of vocals 

building in the background, is utterly mes-

merising, and a gorgeous moment that sits 

amongst the best songs in their catalogue. 

‘Diamond Stuff’ is followed by the fantastic 

‘Dethroned’, and ‘Hogwash and Balderdash’, 

which bring the tempo back up before the 

concluding track; ‘Ascending Forth’. 

 

A few weeks prior to the release of 

“Cavalcade”, the band did a live performance 

on KEXP, which featured ‘Dethroned’ and 

‘Hogwash and Balderdash’. And while I think 

these two performances were superior to the 

versions on the album, I still have no com-

plaints to give for either of them here. Like 

the rest of the album, they’re practically flaw-

less, and the only downside is that they lack 

the dynamism that the band bring in a live 

setting. In fact, their KEXP performance this 

year is possibly one of the most impressive 

live performances I’ve seen from a band in a 

very long time, and I would highly recom-

mend it as a starting point for listening to the 

group if you’re new to them. 

 

The album is rounded off with another beau-

tiful track, ‘Ascending Forth’, which brings it 

to a satisfying and gorgeous conclusion. 

Greep is at the top of his vocal game here, 

and delivers a performance that could genu-

inely bring a tear to many eyes. It’s a long-

winded and emotional track about the death 

of creative freedom in songwriting, with a 

narrator who is unable to deliver something 

genuine and unique, due to studios not 

deeming his unconventional music style to be 

marketable to a large crowd. Although the 

ending is heartbreaking from a narrative 

standpoint, it still sounds hopeful and trium-

phant. “Cavalcade”, after all, sounds exactly 

like Black Midi overcoming this exact obsta-

cle. While they’ve no doubt seen rejection in 

the past due to the uncompromising nature 
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of their music, this album is a clear victory 

over this. They made something unique and 

definitive with “Schlagenheim”, and they’ve 

managed to do it once again with 

“Cavalcade”, creating a record that seems to 

represent their original vision even fuller. 

 

Black Midi, along with many of the other 

bands hailing from The Windmill scene in 

Brixton at the moment, are at the top of their 

game, and will likely play a big role in the 

shape of rock music throughout the 2020s. 

“Cavalcade” is only the beginning of this, but 

regardless, Black Midi have made a master-

piece only 2 years into their musical career, 

and it will likely be seen as a pivotal moment 

in this scene of music. I am genuinely 

astounded at the maturity that the band have 

shown in such a small amount of time, and if 

their trajectory continues at this standard, 

then Black Midi will be remembered for many 

decades after they’re finished making music 

together. There’s a rumour that a third album 

may be on the way before the end of the year, 

and if this is true, it’s got an insanely tough act 

to follow.         

 - Layton Bryce 

10/10 
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CALL ME IF YOU GET LOST 

Title: CALL ME IF YOU GET LOST 

Artist: Tyler, The Creator 

Label: Columbia 

Genre: Hip-Hop 

Released: 25 June 2021 

TYLER, THE CREATOR is on a winning streak. 

He reached new heights of acclaim amongst 

audiences and critics alike with 2017’s “Flower 

Boy”; an album far more intimate and lush 

than anything he’d previously released. And 

two year later, “IGOR” continued to impress, 

delivering a tight narrative revolving around 

the bloom and subsequent decay of a new 

relationship. These are his most accomplished 

works to date, and the huge amount of atten-

tion that they’ve received has been extremely 

well deserved. Tyler is an artist who has spent 

the last decade building his career from noth-

ing; from mixing “Bastard” in FL studio at his 

Grandma’s house back in 2009, to performing 

to sold-out stadiums around the world only a 

decade later. The 2010s have been an ex-

tremely formative period for Tyler, and his 

maturity over this time is reflected in the qual-

ity of his music. Not only did his songwriting 

improve with the release of “Flower Boy”, but 

so too did his production and directorial abili-
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ties. “Flower Boy” had Tyler overseeing the 

recruitment of a fantastic roster of featuring 

artists, and using that collaboration to improve 

his music in every way imaginable; allowing 

the album to flourish in its immense saturation 

of talent. “IGOR”, on the other hand, demon-

strated his ability to outshine his contemporar-

ies even when working entirely alone. With 

minimal support and features, “IGOR” resulted 

in a finished product that sounded deeply 

personal, heavily conceptual and laser fo-

cused. Despite the differences between these 

two records, they both managed to rank as his 

most impressive offerings yet, due to his clear 

efforts to build his maturity and proficiency. 

And the release of his sixth studio album, 

“CALL ME IF YOU GET LOST”, signals both a 

victory-lap for the success brought about by 

“Flower Boy” and “IGOR”, while simultaneous-

ly weaving its own fantastic narrative between 

moments of celebration. And just like his pre-

vious two records, it’s one of the most enjoya-

ble albums of its year. 

 

At its core, “CALL ME IF YOU GET LOST” feels 

like a huge party, celebrating Tyler’s achieve-

ments over the last few years. From its open-

ing moments, Tyler is accompanied by DJ Dra-

ma, who provides constant hype throughout 

the record, with small quips that fill the gaps 

between bars and verses. His presence is al-

ways noticeable, but it’s never enough to be-

come distracting, or compromise the album’s 

flow. If anything, it does a great job of hitting 

“Eyes is cryin' on the jet, cruisin' 

'Bout to spend millions just to 

fill voids up 

Drama, I need you, can you 

turn the noise up? 

Can you turn the noise up? Can 

you turn the noise up?” 

- CORSO 
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home the moments throughout the record 

where Tyler is expressing gratitude and pride 

in his work. And this is a major theme that 

persists throughout most of “CMIYGL”. Many 

of the songs on here, from ‘LEMONHEAD’, to 

‘LUMBERJACK’, ‘RUNITUP’, and 

‘JUGGERNAUT’, focus on the upward trajecto-

ry of his career, as he simultaneously brags 

and expresses a deep thankfulness for the 

place he’s ended up. In the short interlude 

‘BLESSED’, Tyler captures this at its most pure 

and genuine, as he lists all of the things that 

he feels luckiest to have; things that may have 

seemed like a fantasy only a few short years 

ago. It’s a summation of everything that he’s 

discussed throughout the album so far; his 

successes within the entertainment industry; 

his mental and physical health being better 

than ever; his expansion into opening his own 

clothing brand; and the beautiful, yet some-

times painful sensations that come with falling 

in love. And while the album takes much of its 

runtime to hype up Tyler’s success, it’s also 

interweaved with a far more restrained narra-

tive, telling the story of a doomed romance. 

 

In-between the loud, bombastic festivities 

spearheaded by DJ Drama, “CALL ME IF YOU 

GET LOST” also periodically branches off into a 

far more romantic, smooth sound; something 

more reminiscent of what Tyler began to ex-

plore in “IGOR”. This first appears in the track 

‘WUSYANAME’, which introduces a narrative 

that will continue to peek in and out of 

“CMIYGL”; one involving a relationship with a 

girl who already has a boyfriend. And this is 

done in a way that feels as though Tyler is 

ducking in and out of his own party, 

attempting to spend as much time with her as 

he possibly can. Although the approval and 

acclaim of so many people is more than he 

could have ever wanted, he still finds himself 
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infatuated with something that is ultimately 

unattainable. ‘WUSYANAME’ kicks off the 

narrative with Tyler’s initial attempts at flirta-

tion with the girl, before finding out that 

she’s taken. And although he returns to the 

party for the next few tracks, indulging in 

celebrations and reminiscing on his rise to 

fame, the narrative resurfaces in the abso-

lutely massive, affectionate two-parter; 

‘SWEET/I THOUGHT YOU WANTED TO 

DANCE’. 

 

This track is absolutely stunning. It sits just 

under ten minutes, and is possibly the most 

beautiful song that Tyler has released so far. 

The first half is a gorgeous love-letter from 

Tyler, expressing himself falling for the girl, 

despite knowing he’s overstepping his 

boundaries. The second half then finds him in 

conversation with the her, who, despite also 

having feelings for him, decides to stay with 

her current partner. And both of these sec-

tions are accompanied by some fantastic 

instrumentals; the first of which feels most 

akin to his style from “IGOR”, and the second 

adopting a groovy, bossa nova feel, which 

sets it apart from everything else on the rec-

ord really nicely. 

 

But if ‘WUSYANAME’ and ‘SWEET/I THOUGHT 

YOU WANTED TO DANCE’ were Tyler sneak-

ing in and out of his party for a late-night 

rendezvous, then ‘WILSHIRE’ is Tyler anxious-

ly overthinking the situation in his bedroom 

at 3am, while the party continues in the oth-

“The plan was to stick my toe 

in and 

Check the temperature, but 

Next thing I know, I'm 

I'm drownin” 

- I THOUGHT YOU WANTED TO DANCE 
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er room. Like ‘SWEET’, ‘WILSHIRE’ is a long 

track, which explores the relationship be-

tween him and the girl in far more depth, 

revealing his deeper emotions about the 

situation, as well as hers. With a constantly 

looping instrumental, it purposefully feels as 

though Tyler is stuck in a tempest of 

thoughts; between replaying key moments of 

their relationship in his head, and experienc-

ing immense guilt for having even pursued a 

girl who was already taken. This is followed 

by a short epilogue track, ‘SAFARI’, which 

brings the album comfortably to a close; DJ 

Drama returns into the mix, triumphant, 

bright horns play, and Tyler returns to his 

adoring crowd. 

 

Although not having as concrete a narrative 

as “IGOR”, “CALL ME IF YOU GET LOST” still 

manages to tell a compelling story, while also 

acting as a victory-lap for the fantastic streak 

of albums that Tyler has had over the last few 

years. And not only does it celebrate that 

streak, but it also joins it. “CALL ME IF YOU 

GET LOST” is first and foremost, an extremely 

entertaining record. The energy and charisma 

that Tyler shows in every track here is off the 

charts; from his signature switch-ups in vocal 

and instrumental styles between and within 

songs, to his excellent lyrical abilities; the 

record is just such a fun time, through and 

through. And it does so, while also including a 

great narrative, which is told periodically 

throughout. “CALL ME IF YOU GET LOST’s” 

runtime probably could have been trimmed 

down a bit, in order to make it feel as tight as 

“IGOR” or “Flower Boy”. But it never outstays 

its welcome, with its extended tracks actually 

proving to be amongst the strongest mo-

ments on here. Either way, “CALL ME IF YOU 

GET LOST” is another really great release 

from Tyler, The Creator. He’s proven himself 

to be one of the most interesting and talent-

ed figures working in the music industry at 

the moment, and this album is an excellent 

opening statement in what will likely be an-

other huge decade for his career. 

- Layton Bryce 

8.5/10 
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BRIGHT GREEN FIELD 

Title: Bright Green Field 

Artist: Squid 

Label: Warp 

Genre: Post-Punk / Art Rock 

Released: 7 May 2021 

THERE’S A DISTINCT music scene that’s 

been brewing in London over the last few 

years; creeping in towards the end of the 

2010s, and now hitting full stride with the turn 

of this new decade. A group of bands hailing 

from The Windmill Pub in Brixton have slowly 

started to emerge as the founders of a new 

movement in British Post-Punk, forming a 

closely knit collective with a driving motivation 

to push each other to reach their very best. It’s 

a pretty exciting time, with many of these 

groups only just delivering their opening state-

ments in what could possibly be an extremely 

important new period for British rock music. 

This year alone, we’ve heard the fantastic 

debut from Black Country, New Road, as well 

as the sophomore effort from Black Midi, both 

of which are some of the best albums of the 

decade so far. And now, amongst various oth-

er Windmill releases to come out this year 

(Don’t miss out on Shame or Famous’ excellent 

new records), the highly anticipated debut 

album from Squid; “Bright Green Field”, has 

arrived. And alongside Black Midi’s 

“Cavalcade”, and Black Country, New Road’s 

“For the First Time”, it completes 2021’s Holy 

Windmill Trilogy. 

 

Unlike these other bands, I hadn’t heard great 

deal from Squid until earlier this year, when I 

first listened to the track ‘Narrator’. But upon 

that first listen, I was instantly hooked. Like 

many of these other bands that are slowly 

emerging from the Windmill scene at the mo-

ment, Squid are a group that manage to sound 

years ahead of their actual age. They’re a 

young band; releasing their debut EP only two 

years ago, but the level of proficiency that 

they display in ‘Narrator’ alone, makes them 

sound as though they’ve been composing to-

gether for a decade or more. ‘Narrator’ is a 

particularly striking track from them, and an 

interesting choice for the leading single of 

“Bright Green Field”, due to its absolutely mas-

sive 8-and-a-half-minute runtime. And it’s 

clearly an intentional move from the band to 

have done this. ‘Narrator’ is meant to be an 

eyebrow-raiser from the group; something 

that will turn heads, with its multiple sections, 

twists and turns, and its breathtaking conclu-

sion that spans almost half of its length. And 

Squid have succeeded tremendously at this. 

This song is genuinely flooring, and it’s a per-

fect introduction to the band if you haven’t 
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heard of them like I hadn’t. 

Understandably, I was desperate to hear more 

from Squid, after the seemingly lighting-in-a-

bottle perfection of ‘Narrator’. However, lis-

tening to their back-catalogue only indicated 

that this wasn’t a fluke at all. The band are 

simply consistently incredible at what they do. 

Whether it’s from the endlessly impressive 

‘The Cleaner’, or the wonderfully manic 

‘Houseplants’, hearing their development 

since 2019 confirms that Squid have the po-

tential to become one of the best artists of 

their generation. And after an excruciatingly 

long wait over the last few months, “Bright 

Green Field’s” arrival has only come to prove 

that even further. 

 

This is one of the most colourful releases to 

come out of 2021 so far. Much of that comes 

down to the intricacy and variety of the music, 

but perhaps the biggest contributing factor to 

this is the fantastic vocals on display from Ollie 

Judge. If there’s one thing that each of the 

major Windmill bands have in common at the 

moment, it’s that they’re all spearheaded by 

fantastically charismatic vocalists. Black Coun-

try, New Road features Isaac Wood’s intimate 

and nervous energy as the driving force of the 

band’s music; Black Midi has the ever-esoteric 

Geordie Greep leading them in whichever 

direction the group see fit; Shame is fronted 

perfectly by the commanding presence of 

Charlie Steen; and Squid’s very own drummer, 

Ollie Judge, directs the band both rhythmically 

and vocally. Like these other frontmen, he’s an 

unconventional vocalist, often sounding crazed 

and nervous. However, it’s this distinct flavour 

that he adds to the music which makes it so 

interesting. A sense of urgency permeates 

throughout “Bright Green Field”, as if the char-

acter Ollie is embodying is constantly 

attempting to run from some unspecified 

threat. And the album’s music, although deliv-

ering some moments of down-time, further 

reflects this. 

 

‘G.S.K’ kicks the record off with a vaguely eerie 

instrumental. It’s a claustrophobic sound with 

some nervous pacing that sets the scene of the 

album; one engraved in anxiety, where the 

only order to be found is through the plodding 

rhythm of the drums. The lyrics depict dystopi-

an London, with the narrator commenting on 

corporate domination as he struggles to get by 
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from day to day, wondering whether he can 

even afford a warm meal for dinner. This anxi-

ety is exacerbated by the intrusive thought 

that his urgency might be to his detriment, 

with the song casting an image of a car crash 

caused by his impatience to get to where he 

needs to go. It’s a pretty grim start to the 

album, which is prefaced by the equally 

haunting ‘Resolution Square’; a strange intro-

duction track to the record which establishes 

a clear sense of uneasiness from its opening 

seconds. 

 

From here, while ‘Narrator’ sounds more up-

beat than ‘G.S.K’, it’s every bit as engrained in 

the same anxious energy. It’s told through the 

perspective of someone attempting to dissoci-

ate themselves from the pressures of reality, 

describing themselves as their own narrator 

who is content to play their own part in a 

fantasy that they’ve constructed. As I men-

tioned previously, this track is absolutely stun-

ning. It’s easily the centrepiece of the album, 

and one of the best songs of the entire decade 

so far, with a second half that defies any pos-

sible expectations of the band. While the first 

section of the track follows a relatively normal 

sound for the group, taking inspiration from 

the likes of Talking Heads and Gang of Four, it 

then takes a complete left turn. Rather than 

continuing along this path, it decides to build 

into a seemingly endless crescendo, with Ollie 

continuously and frantically exclaiming the 

words “I’ll play mine”, before the track erupts 

into an incredible and cathartic finale. The 

excellent production from Dan Carey is 

demonstrated at its fullest during sections 

such as this throughout the album; harnessing 

a sound of sheer chaos and making it all the 

more terrifying in its clarity. 

“I’ll play my part” 

- Narrator 
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‘Boy Racers’ somehow picks up the debris left 

behind from ‘Narrator’ and throws the record 

straight back into its forward trajectory. Once 

again, the first half of this track follows a 

fairly standard post-punk sound, while the 

second half completely obliterates any 

attempt to label the band under a specific 

genre. And while I don’t think it works quite 

as well in this particular circumstance, with 

the track’s ambient conclusion feeling more 

like a weird, robotic interlude than a proper 

ending to the song, it’s still an interesting and 

commendable enough direction for the band 

to have taken it. And although the momen-

tum of the album feels slightly lost here, it’s 

recovered in spades with the fantastic, catchy 

‘Paddling’. 

 

‘Paddling’ was one of the leading singles for 

the album, and remains among my favourite 

on the record. It’s definitely the most accessi-

ble moment on here, but it doesn’t compro-

mise the band’s character in the process. The 

chorus is ridiculously catchy, following a 

rhythmic chant which is by far the lightest 

sounding moment on “Bright Green Field”, 

while still maintaining the overbearing sense 

of unease that persists throughout the album 

within its lyrics. 

 

From here, the album continues into its mid-

dle section, which unfortunately feels like a 

slight dip in quality after just how consistent 

“Bright Green Field’s” first half was. 

‘Documentary Filmmaker’ and ‘2010’ are still 

solid tracks, which demonstrate Squid’s abil-

ity to explore more minimal sounds, however 

they struggle to reach the same calibre of 

songs such as ‘Narrator’ and ‘Paddling’. It’s 

not enough to derail the album, but these 

tracks leave the central moments of “Bright 

Green Field” feeling fairly mild, rather than 

having the band playing to their strengths. 

Despite this, there’s still some great manipu-

lation of tension and release throughout 

these songs, especially in ‘2010’, which fea-

tures a sombre, mournful introduction, full of 

overlapping vocals and descending guitar 

riffs, which is then contrasted by cacopho-

nous outbursts of noise. It’s a different vibe 

to the rest of the album, and although the 

track is among “Bright Green Field’s” weaker 

moments, it’s interesting to see the band dip 

their toe into some different styles and 

moods. Thankfully though, after another 

strange, but brief interlude, the album is back 

on track with the fantastic change of pace: 

‘Peel St.’. 

 

‘Peel St.’ is an absolutely exhilarating return 

to tempo for the album, leaning heavily into a 

looped synthesizer line, with the band riffing 

on top to create a strange, frenetic dance 

“There are people, there are 

people inside 

And they're changing in 

shape and in size 

Where you going? Don't 

wanna go there 

You comb your hair and you 

tense the muscle ” 

- Paddling 
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track at a breakneck pace. The electronic as-

pects of the song make it really stand out in 

the track-list, and it’s quickly become one of 

my favourite moments on the album, with 

echoes of Kraftwerk and LCD Soundsystem. 

Coupled with Ollie’s frenzied energy, it also 

manages to lead the album perfectly into its 

final moments, with the tense, penultimate 

‘Global Groove’, and its counterpart, the bril-

liant closing track ‘Pamphlets’. 

 

‘Global Groove’ is a hair-raising moment on 

the album. Its sparce, yet effective, with the 

intro to the song being led only by a singular, 

pulsating drum beat, backed with some omi-

nous ambience. It’s an extremely chilling song, 

and Ollie delivers a great performance here, 

but it feels as though it was designed specifi-

cally to set the stage for the final track, 

‘Pamphlets’. And although it does a great job 

of this, ‘Pamphlets’ also completely overshad-

ows it, stealing the show from the entire sec-

ond half of “Bright Green Field”. ‘Pamphlets’ 

is the second track on the album to surpass 8 

minutes, and Squid prove once again that they 

know exactly how to use that time. It isn’t as 

multifaceted as ‘Narrator’, but it’s the perfect 

conclusion to the album which more than 

makes up “Bright Green Field’s” lethargic 

middle section. It’s commanding in tone, yet 

the lyrics once again reflect a character that is 

entrenched in anxiety and frustration with the 

world. Ollie screams the words “I Don’t Go 

Outside” over and over again, while com-

menting on the constant barrage of advertise-

ment and propaganda that he’s fed day after 

day. By the end of the song, his efforts to es-

cape this are seen as completely futile, with 

pamphlets filling his entire house and invading 

the only remaining sense of security he had 

left. Like ‘Narrator’, it’s a perfectly construct-

ed long track, and rounds out the album’s 

themes of claustrophobia and unease really 

well. 
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“Bright Green Field” isn’t quite as tightly 

packed as “For the First Time” or 

“Cavalcade”, and for this reason it begins to 

sag towards its middle section. But when 

Squid are at their best on this album, they 

strike gold. There are a number of tracks on 

here that could easily be placed among the 

top songs of the year, and the decade so far, 

such as ‘Narrator, ‘Paddling’, ‘G.S.K’, 

‘Pamphlets’, and ‘Peel St.’. And while some of 

the other songs on here didn’t blow me away 

quite as much, they’re still solid parts of what 

adds up to be a fantastic debut album. Squid 

are only just getting started with “Bright 

Green Field”, and I have no doubt that 

they’re still yet to reach their peak, which 

makes it all the more exciting to think of 

what they could be planning next. And as one 

of the most promising bands to emerge over 

the last few years, I personally can’t wait to 

see what they have in store for the 2020s.  

- Layton Bryce 

“Pamphlets through my 

door and pamphlets on my 

floor 

Open wide, we've got 

everything, everything 

that you like” 

- Pamphlets 

8.5/10 
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SMILING WITH NO TEETH 

Title: Smiling With No Teeth 

Artist: Genesis Owusu 

Label: Ourness 

Genre: R&B / Neo-Soul / Hip-Hop 

Released: 5 March 2021 

RARELY DOES A DEBUT ALBUM from a 

solo artist come with such precision and confi-

dence as it has with Genesis Owusu’s dynamic 

and passionate “Smiling with No Teeth”. At 

only 22 years old, Kofi Owusu-Ansah has es-

tablished an incredible foundation for himself, 

blending styles of soul, hip-hop, R&B, and Jazz 

together, in a vivid and electrifying fusion. And 

although he has released EPs and singles in the 

past, it’s this first full length offering that will 

undoubtedly solidify him as a defining act of 

the 2020s. Whether it’s the rich and diverse 

production from Andrew Klippel and Dave 

Hammer, or the amazing performative skills 

and lyricism from Kofi, everything about 

“Smiling with No Teeth” is absolutely dripping 

with creativity and craftmanship. 

 

From its opening moments, it’s clear how im-

mense Owusu’s potential is; each track adding 

more and more flavour to an ever-growing 

robust stylistic palette. The bar is set insanely 

high almost instantly, with a streak of fantas-

tic, infectious tracks that dominate the first 

half of the album. There’s a constant shifting 

of styles and moods; whether it’s the thump-

ing, danceable groove of ‘The Other Black 

Dog’, ‘Centrefold’s’ psychedelic, inverted vocal 

harmonies, or the thick and sensual R&B fo-

cused ‘Waitin’ On Ya’; Owusu is constantly and 

seamlessly pushing his sound in new and ex-

citing directions. And the highlights don’t stop 

here. In fact, the most impressive part of 

“Smiling with No Teeth”, is that they don’t 

stop at all. 

 

There really is not a single weak track on this 

album. But more importantly, there’s hardly a 

track here that isn’t incredibly strong. The only 

song that I’ve found myself glossing over 

slightly upon relistens is ‘Easy’. This is still a 

really solid track, but it just comes at an unfor-

tunate spot in the track-list, sitting in-between 

two much stronger songs; ‘Whip Cracker’, and 

‘A Song About Fishing’. Apart from this, how-

ever, every moment on “Smiling with No 

Teeth” is an absolute treat. For an almost hour

-long solo debut, that’s an incredible achieve-

ment. And the centrepiece of that achieve-
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ment, is the absolutely amazing overall sound 

that this record has. 

This is just a gorgeous album to listen to. Eve-

ry single instrumental is so rich and organic, 

excelling in every area that Owusu chooses to 

explore. The guitar and bass on the R&B in-

fused tracks, such as ‘These Chains’, and 

‘Centrefold; the gentle, piano-accompanied 

balladry of ‘A Song About Fishing’; or the 

constantly building psych-rock-inspired ‘Whip 

Cracker’; all demonstrate just how well he 

manages to execute every idea he sets out 

on. And this is furthered by his fantastic vocal 

performances, which he perfectly matches to 

each corresponding style, showing an incredi-

ble amount of versatility. And this combina-

tion of fantastic instrumental and vocal per-

formances results in an album that really feels 

like lightning in a bottle. I was stunned upon 

first listen by just how engaging and well-

crafted every single moment on here is, and 

it’s continued to impress me for many listens 

beyond that. And this is just how the album 

sounds. The creativity and brilliance of 

“Smiling with No Teeth” extends even further 

than this, with some extremely compelling and 

skilled lyricism throughout from Kofi. 

 

The record kicks off with ‘On the Move!’, an 

exhilarating introduction, which also functions 

as the establishing moment for a central 

theme and symbol of the album: the black 

dog. In fact, it’s slightly surprising that the 

album wasn’t named after this very motif; the 

imagery of black dogs is something that per-

sists throughout the entirety of “Smiling with 

No Teeth”, being included either explicitly, or 

referenced in some way, in almost every song 

here. It gives the record a kind of coherence 

and narrative akin to that of a concept album, 

and although it doesn’t quite delve fully into 

that territory, it ties everything together really 

well. While it’s never directly explained what 

the symbolism behind the black dog repre-

sents, there are various superstitions associat-

ed to them both in literature, and real life, 

which sit parallel to some of the other themes 

of the album. 

 

In British folklore, the presence of a black dog 

is closely affiliated to that of the devil and evil. 

It’s quite clear in tracks such as ‘Black Dogs!’, 

that Owusu has adopted the name of the black 
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dog in an aim to expose similar superstitions 

and stereotypes that are used to uphold rac-

ism and bigotry in modern society. Where the 

black dog has become a symbol of bad luck, 

evil, and death, despite its complete inno-

cence, people of colour have similarly been 

the victims of hate for hundreds of years. The 

hate is entirely baseless, but because it has 

become so deeply engrained on a societal 

level, these superstitions have unfortunately 

been accepted by a disturbing amount of peo-

ple. This is something Owusu discusses at 

length in the track ‘I Don’t See Colour’, where 

he addresses the mindset of stereotyping, and 

the marginalisation of African Americans, 

Middle Eastern, and East Asian people, 

amongst countless other cultures. He address-

es some common ‘fears’ that are used to 

attack people of colour; arguments that are 

clearly just a manifestation and disguise of 

blatant racism. And in one of the most potent 

lyrical moments on the entire album, he flips 

this argument entirely on its head. 

 

The second verse of the song lists a number of 

common fallacies that are used to defend and 

conceal racism, using hasty generalization as a 

tool to have entire cultures represented by 

singular, often misinformed, prejudices. He 

mentions the instant association many people 

have between Middle Eastern culture and 

terrorist attacks, as well as the assumption 

that black people must be involved with drugs 

and riots. However, he then turns the argu-

ment towards the deep history of slavery that 

white people have had, across numerous cul-

tures and countries. 
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He then repeats a line from earlier in the 

song, regarding his actions being reflected by 

his race rather than his individual self. How-

ever, where before it was used as a protest 

against the ridiculous nature of stereotyping, 

here it’s instead a form of retaliation; if peo-

ple of colour must be stereotyped as drug-

dealers, terrorists, and rioters, then the white 

man must be given no lenience in his obvious 

role as a slaver. It’s an extreme perspective, 

but a hugely powerful one at the same time, 

and is just one example of the excellent lyri-

cal skills that Kofi demonstrates throughout 

the album. 

 

Much of the rest of the record deals with 

similar themes of racism and white privilege, 

with the black dog imagery acting as its cen-

tral motif. But something that remains 

throughout, despite this, is Kofi’s constant 

ability to stay afloat and optimistic, even in a 

society where racial discrimination is so 

deeply ingrained. This is heard throughout 

the entire album, but is most apparent during 

the last stretch of tracks, with ‘A Song About 

Fishing’, and ‘No Looking Back’. The former of 

which has Kofi using the metaphor of a fish-

erman casting a net into a fishless lake, repre-

senting his persistence and optimism in the 

face of great adversity. And this pays off by 

the end of the track, with him finally spotting 

an abundance of fish in the distance. The 

next track, ‘No Looking Back’, feels like a 

glorious and beautiful celebration of this 

victory. Even though he’s had to endure a lot 

of pain over the years, from either personal 

relationships, or discrimination and hate, he’s 

still able to pick himself up and keep moving 

forward. This track is one of the most gor-

geous moments on the whole album, includ-

ing a great trumpet and saxophone section 

towards the end that feels triumphant and 

euphoric. It’s extremely admirable, from both 

a musical level, and also thematically. Owusu 

is able to take all of his anger and frustration 

with the current state of the world, and 

transform that energy into something that is 

meditative and healing. And while the final, 

haunting ‘Bye Bye’, has Owusu starting to 

struggle with holding that optimism in place, 

‘No Looking Back’ remains to be a celebrative 

and cathartic climax to the record. 

“I've read the story of the two black dogs 

Society's stray and the stray's hound 

Caressing and stabbing each other with a technician's 

touch 

To many cries have cried with no tears 

To many nets cast into fishless lakes 

To many smiles cracked with no teeth” 

- Smiling With No Teeth  
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“Smiling with No Teeth” is absolutely fantas-

tic. It’s hard to believe this is Owusu’s debut 

release, since everything about it feels so 

mature and perfectly concocted, but if any-

thing, it demonstrates that the sky is the limit 

for what he decides to create next. His musi-

cal, vocal, and lyrical abilities are incredible, 

and the album is so well written that its hard 

to find a single weakness throughout its en-

tirety. It’s a really fun and rewarding listen, 

whether you’re going in for its dynamic and 

flavoursome sound, or its compelling, terrific 

lyricism. This is, without a doubt, one of the 

best albums that 2021 has had to offer so far, 

and I definitely feel it will be able to hold that 

title throughout the remainder of the year.  

- Layton Bryce 

9/10 

“And everywhere that I 

go, all the scars on my 

skin 

I tell myself that, there's 

no looking back” 

- No Looking Back 
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While I was hoping to hear a full-length release 

from Kero Kero Bonito this year, “Civilization II” was 

in no way a disappointment. ‘The Princess and the 

Clock’ is an absolutely magical fantasy-pop banger, 

and although ‘21/04/20’ has yet to really click with 

me, ‘Well Rested’ is by far one of the best songs of 

the entire year. Channelling the likes of LCD Soundsystem, the band create an absolutely 

massive, sprawling, electronic epic here, with a huge build-up that culminates in an an 

incredible finale. It really is its own beast, stealing the entire show (despite how fun ‘The 

Princess and the Clock is), and it alone makes this an absolute must-listen. 

CIVILIZATION II 
Released: 21 April 2021 

Tkay Maidza has managed to impress once again, 

delivering a great collection of Pop/R&B tracks to 

round off her trilogy of EPs. It’s not quite on par with 

last year’s “Vol. 2”, and some of the tracks could do 

with a bit of lengthening in order to reach their full 

potential, but this is still an extremely fantastic, 

enjoyable release. Tracks such as ‘Eden’, ‘So Cold’, and ‘Cashmere’ are clear highlights, with 

incredibly groovy instrumentals and some great vocal performances from Maidza. As a 

conclusion to the “Last Year” trilogy, as well as by itself, this is an excellent EP, and it makes 

me excited to hear a full-length album from her in the coming years.   

LAST YEAR WAS WEIRD, VOL. 3 

Released: 9 July 2021 
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I’ve already expressed my adoration for this project, 

as well as my excitement for the potential that 

Famous display here. These guys really deserve to 

be given the same amount of attention that Black 

Midi, Black Country, New Road, and Squid are 

receiving right now. And while they’re still yet to 

release their debut full length album, I have no doubt that it will be a fantastic opening 

statement from the band when it arrives. They have an incredibly unique and eclectic style, 

which is showcased to great lengths on “The Valley”, despite its brevity. These guys are 

definitely ones to look out for in the coming years, and “The Valley” is a great place to start 

with them.   

THE VALLEY 
Released: 28 May 2021 

After releasing one of the best psychedelic rock 

albums of the last couple of years with ‘Heaven to a 

Tortured Mind’, Yves Tumor has quickly returned 

with the noisier, but also more pop-oriented ‘The 

Asymptotical World’. It’s not as consistently 

fantastic as his last project, but highlights such as 

‘Jackie’ and ‘Secrecy Is Incredibly Important To Both Of Them’ instantly stand out as some 

of the best tracks of 2021 so far. This is a really strange release, while also somehow being 

his most accessible yet. It’s short, sweet, but also packs a punch in its limited runtime. Like 

‘Heaven’, its constructed from such an interesting palette of sounds, and Yves’ ability to 

create rich compositions out of them makes this one of the most essential EPs of the year 

so far. 

THE ASYMPTOTICAL WORLD 

Released: 15 July 2021 
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It’s been an excruciatingly long wait since ‘Go Farther 

in Lightness’ was released back in 2017, but Gang of 

Youths have finally returned with a brief, yet heart-

warming reminder of just how fantastic they are. Their 

comeback single, ‘The Angel of 8th Ave.’, features as 

the opening track here, and it’s a testament to 

everything great about the band’s music. It’s poetic, beautiful, and endlessly catchy, with 

one of Leaupepe’s best vocal performances to date. The band have said that it’s the last 

song they’ve made that really resembles their older music, something confirmed by the 

other two tracks on “Total Serene”; a cover of elbow’s ‘Asleep in the back’, and their second 

original song in four years, ‘Unison’. Although this is a really short offering from the band, 

it’s really exciting to have them back, especially with a third full length album on the horizon. 

They’ve clearly taken some time to grow; both as a band, and as individuals, and it’s 

something that shines the whole way through ‘Total Serene’. And with a new stylistic 

direction promised for the future of Gang of Youths, it’s something that will no doubt 

continue to shine over the course of the next few years. 

TOTAL SERENE 
Released: 15 July 2021 

 

Like much of Kristen Hayter’s work under Lingua 

Ignota, this is a deeply beautiful, but terrifying 

listen. While it’s established upon classical works 

from the likes of Handel and Bach, Hayter cloaks 

each composition in layers upon layers of harsh 

noise, giving her work a unique contrast between 

the sublime, and the macabre. As usual, her voice is absolutely mesmerising, and although 

she never explores the harsh registers of shrieks that can be heard throughout “CALIGULA” 

here, her performance is stunning nonetheless. There’s only a short wait now until her 

third album, “SINNER GET READY” is released, but this EP only further increases my 

expectations for that project. An extremely powerful, concise release from one of the best 

artists working today.  

AGNUS DEI 

Released: 5 February 2021 
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YOUR TWENTIES ARE kind of rough. I’m 

only 21, so it’s strange to feel that I can say 

that with any sincerity, considering I’ve hardly 

even left my teenage years behind. But the 

insecurity and uncertainty that comes with 

reaching that third decade of your life is un-

doubtedly universal. There’s a lot of anxiety 

surrounding the looming expectations of 

getting the right job, going to university, and 

balancing it all with a healthy and fulfilling 

personal life. And even if you’re set on a cer-

tain pathway, it can still feel unsure and pre-

carious. Are you sure that you’re happy in your 

current line of work? Is this pathway really 

something that you want to dedicate years of 

your life to? And the most terrifying of all; are 

you wasting away during the most formative 

years of your life with no direction or end 

goal? Even if you can confidently answer each 

of those questions, they’ve no doubt intruded 

into the mind of most people during their 

twenties. And none of these anxieties are ex-

pressed better than in the work of Jeff 

Rosenstock.  

Jeff Rosenstock has spent the majority of his 

life creating and distributing music, from his 

teenage years with The Arrogant Sons of Bitch-

es, all the way until present day. And while his 

music still ruminates on themes of anxiety, 

manifested by societal, personal, and financial 

struggles, this sense of angst was captured at 

its most potent during his days with Bomb the 

Music Industry. BTMI was formed out of the 

ashes of The Arrogant Sons of Bitches, with 

Rosenstock aspiring to create 

his own label, as well as start a 

collective that functioned pure-

ly off of a ‘Pay what you want’ 

mentality. And so, years before 

Radiohead would shock 

the world with their com-

mercial rollout of “In 

Rainbows”, Bomb the 

Music Industry were 

burning free CDs and 

spray-painting BYO t-

shirts for merchan-

dise. They would 

play all-ages shows 
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with dirt cheap ticket prices, and released 

every album online for free download. And 

while this was economically difficult to uphold, 

they found that people were far more willing 

to pay for music and merch when they weren’t 

being forced to. Because of this unorthodox 

marketing strategy, the band developed a 

substantial cult following, and they were able 

to keep Bomb the Music Industry going purely 

off the goodwill of their fanbase. But despite 

this, they still struggled financially throughout 

this period, and Rosenstock’s anxieties of ap-

proaching his 30s with no stable income or 

conventional job would feed into the band’s 

music more than ever with their second-last 

release, “SCRAMBLES”. 

Written when Rosenstock was 25, 

“SCRAMBLES” documents 

this turbulent period in 

his life, as he strug-

gles with maintaining 

a day job that he 

hates, while balanc-

ing it with his true passions of writing and 

performing music with his band. And this is all 

achieved through the sheer genius of his song-

writing. In “Never Get Tired”, the documentary 

made about Bomb the Music Industry (Which 

is an absolute must-watch), J.T. Turret talks 

about Jeff’s natural ability to create music, 

stating that he would already be able to hear 

songs entirely constructed in his head before 

even writing them. Melodies, harmonies, lyr-

ics, drums; everything. And hearing the end 

result on albums such as “SCRAMBLES”, 

“Vacation”, or later under his own name with 

“We Cool?” or “WORRY”, leads me to believe 

that this man is an actual musical genius. He’s 

probably my favourite artist ever, so there’s a 

fair deal of bias when I say that, but the in-

credible craftsmanship that Rosenstock dis-

plays in each and every one of his songs is 

palpable to say the least.  

There’s no better example of this than in 

“SCRAMBLES”. While their final album, 

“Vacation” was a fantastic send-off, its 

“SCRAMBLES” that I find myself returning to 

almost every single day, recently. Rosenstock’s 

lyrical abilities are more powerful than ever 

here, as he details himself stumbling his way 

through his twenties; expressing the dichoto-

my of his frustrations, against the crushing 

expectations of adult-life, and his own lack 

of self-esteem in his current circumstanc-

es. ‘Fresh Attitude, Young Body’ describes 

this conflict perfectly. While the track 

is a sarcastic retaliation against end-

less societal pressures, it also begins 

to delve into Rosenstock’s own 

concerns, as he tumbles into a 

bottomless pit of anxious 

thoughts.  
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The pressure gets the better of him, and what 

began as minor criticisms quickly spirals into a 

self-inflicted onslaught of existential dread. 

And this fear is expressed further on the al-

bum’s centrepiece, ‘25!’. It’s a pulsating, an-

themic tune that battles with Rosenstock’s 

issues with self-esteem after moving back in 

with his parents. As mentioned throughout the 

last few songs on the record, he’d recently 

been terminated from his day job, forcing him 

to move back into his parents’ home. The un-

certainty and lack of direction of these circum-

stances is what fuels much of “SCRAMBLES”, 

but it’s at its most poignant in ‘25!’. The song 

flows like a stream of consciousness during the 

verses, with lines being delivered so frantically 

that they seem to overlap, often feeling on the 

verge of collapse. He talks about his frustration 

with himself, feeling overly dependent on his 

parents, and lacking any self-initiative, with 

the track’s punchline even referring to himself 

as acting like a ten-year-old. It’s a brilliant 

song, and despite the clear distress of the 

lyrics, it’s also incredibly fun. And like all of Jeff 

Rosenstock’s music, the lyricism is both pro-

found, yet also extremely funny.  

This is shown all throughout “SCRAMBLES”. 

While much of the subject matter is really 

serious, and often sad, Rosenstock has the 

ability to add the perfect amount of humour 

“You're alone and you're wet in a hospital bed 

And your family and friends will inherit your debt 

As you breathe from machines, yeah, I know it sounds mean 

But you're probably gonna die alone” 

- Fresh Attitude, Young Body 
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APARTMENT AT DUSK,A GRAY BROOKLYN SKY A TRAIN 
THAT I,M MISSING A CHEAP TRAVEL MUG THAT LEAKS 
FROM THE SIDE DAMP COAT AND MITTENS IF YOU DON,T 
FIND A STEADY JOB NOW, IF YOU DON,T FIND A STEADY 
JOB NOW, OH NO IF YOU DON,T FIND SOMEONE TO LOVE 
NOW, IF YOU DON,T FIND SOMEONE TO LOVE NOW, OH NO 
YOU WILL DIE FREEZING COLD AND ALONE YOU WILL DIE 
FREEZING COLD AND ALONE THEY,VE GOT FULL BLOWN 
HOMES, THEY,RE MARRIED WITH KIDS AND APPLIANCES 
I,M DOING DISHES ALONE IN YOUR CAR, THE HEAT 
DOESN,T WORK BABY, WE,RE SCRAMBLIN, IF YOU DON,T 
FIND A STEADY JOB NOW, IF YOU DON,T FIND A STEADY 
JOB NOW, OH NO IF YOU DON,T FIND SOMEONE TO LOVE 
NOW, IF YOU DON,T FIND SOMEONE TO LOVE NOW, OH NO 
YOU,RE ALONE AND YOU,RE WET IN A HOSPITAL BED AND 
YOUR FAMILY AND FRIENDS WILL INHERIT YOUR DEBT AS 
YOU BREATHE FROM MACHINES, YEAH, I KNOW IT SOUNDS 
MEAN BUT YOU,RE PROBABLY GONNA DIE ALONE IF YOU 
DON,T FIND A CLOCK TO PUNCH NOW OR FIND YOURSELF A 
STEADY FUCK NOW OH, NO YOUR FAMILY AND FRIENDS 
WILL INHERIT YOUR DEBT AND YOU,RE PROBABLY GONNA 
DIE ALONE YEAH, YOUR FAMILY AND FRIENDS WILL INHER,
IT YOUR DEBT AND YOU,RE PROBABLY GONNA DIE 
ALONEAPARTMENT AT DUSK, A GRAY BROOKLYN SKY A 
TRAIN THAT I,M MISSING A CHEAP TRAVEL MUG THAT 
LEAKS FROM THE SIDE DAMP COAT AND MITTENS IF YOU 
DON,T FIND A STEADY JOB NOW, IF YOU DON,T FIND A 
STEADY JOB NOW, OH NO IF YOU DON,T FIND SOMEONE TO 
LOVE NOW, IF YOU DON,T FIND SOMEONE TO LOVE NOW, OH 



 34 

 

into the mix, while still allowing the music to 

speak volumes. And in most cases, his humour 

actually reinforces the themes being dis-

cussed. In the track ‘Can I Pay My Rent In 

Fun?’, which describes Jeff receiving his letter 

of termination in the mail, he sarcastically 

envisions a conversation with the lady from 

human resources, as he thanks her for ‘setting 

him free from an unfulfilling life where he can 

pay his bills’. It’s funny, yet effective imagery; 

something he achieves constantly throughout 

“SCRAMBLES”. And it’s strengthened even 

further by the sheer energy that he brings in 

his performances.  

From the first few seconds of ‘Stuff that I Like’, 

Rosenstock’s charisma and vigour is immedi-

ately striking. And while there are quieter mo-

ments throughout “SCRAMBLES”, such as the 

opening track ‘Cold Chillin Cold Chillin’, and 

the sombre ‘Wednesday Night Drinkball’, for 

the most part the record is absolutely tireless. 

From start to finish, it’s packed with an incred-

ible amount of energy, which is perfectly used 

to supplement each and every lyric. Whether 

it’s in the angered ‘Gang of Four Meets the 

Stooges (but Boring)’, or the optimistic finale 

of the record, ‘Sort of Like Being Pumped’, 

Rosenstock, along with each member of the 

band, delivers an exhilarating, dynamic perfor-

mance at each and every turn. And along with 

the brilliant lyricism and fantastic songwriting, 

it results in an album that is nothing short of 

Bomb the Music Industry’s magnum opus.  

It’s rare to find an album as consistently fun as 

“SCRAMBLES”. But what’s even rarer is for it to 

also be so powerful and nuanced. This album 

is hilarious, heartbreaking, comforting, and 

terrifying, all at once; it provides a genuine and 

affecting perspective on what it means to be 

lost and anxious in what is supposed to be the 
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best decade of your life. But it’s also a hopeful 

story about following your passions, regardless 

of the constant societal pressures to simply 

find a job that pays well. The existence of 

“SCRAMBLES” in of itself is a testament to 

that; this album is a stroke of genius which 

never would have existed without Jeff 

Rosenstock putting his passions first. Since he 

began Bomb the Music Industry, he purely 

wanted to create fantastic, honest music, 

while releasing it for free so that literally any-

one can enjoy it. And to this day, although 

Bomb the Music Industry is sadly a thing of the 

past, he continues to do exactly that. 

“SCRAMBLES” is a masterpiece, and it’s not 

the only one that Jeff Rosenstock has managed 

to make in his career. And although BTMI 

might be long gone at this point, this album 

alone cements their legacy as the best god 

damn punk collective of the last 20 years.  

- Layton Bryce 

 



 36 

 

 37 

 

BILLIE EILISH - HAPPIER THAN EVER JULY 30 

LAURA STEVENSON - SELF TITLED AUGUST 6 

LINGUA IGNOTA - SINNER GET READY AUGUST 6 

THE KILLERS - PRESSURE MACHINE AUGUST 13 

LORDE - SOLAR POWER AUGUST 20 

DEAFHEAVEN - INFINITE GRANITE AUGUST 20 

HALSEY - IF I CAN’T HAVE LOVE, I WANT POWER AUGUST 27 

CHVRCHES - SCREEN VIOLENCE AUGUST 27 

POND - 9 OCTOBER 1 

BADBADNOTGOOD - TALK MEMORY OCTOBER 8 

PARQUET COURTS - A SYMPATHY FOR LIFE OCTOBER 22 

DAMON ALBARN - THE NEARER THE FOUNTAIN, MORE 

PURE THE STREAM FLOWS 

NOVEMBER 12 

LANA DEL REY– BLUE BANISTERS TBA 

  


